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Norma Alce and Rowena Lai, pictured in early

Norma Alce was one of the founding
members of the Enamellers
Association.
She lived most of her life in Croydon
Park, Sydney, where she and her
husband raised 2 sons. She was
employed full time for most of her
adult years. Norma was interested
in lapidary club activities generally,
but then focussed on enamelling.
Rowena Lai, Jimmy Lim and Lyndan
Blackman all have Norma to thank
for their enamelling skills. Norma

BECOMING AN ENAMEL JUDGE by ANNETTE CLARKE
I became an Enamelling Judge in with the Gem and Lapidary Council of NSW (the body
representing the lapidary clubs in New South Wales) in 1990. To obtain this qualification I had to
present 6 pieces of enamelling that I had made including jewellery and non-jewellery to the
qualified Judge running the course.
This course was held over a weekend. Prior to the weekend I had to do an open book exam on the
Judges and Rules book put out by the Australian Federation of Lapidary & Allied Crafts Association
(AFLACA). This exam was posted back to the judge where I had to get over 90% on this exam.
My pieces were then judged by the qualified judge and they had to obtain a high standard to prove
that I knew what enamelling was all about. On the weekend we went through the rules and judged
many pieces of enamelling. At the end of the course we had to judge several pieces to show what
we had learned through the weekend.
After a few weeks we were told if we had passed the judging course.
In 2009 AFLACA introduced the Australian Certificate for judges. This was presented to judges
who had proved that they were of a high standard with their judging. I obtained this certificate
when it was introduced.
As tutor for NSW I was asked to run a judging course for new judges in 2014.
Jimmy attended this course and passed. He has been judging for NSW competitions ever since. As
his judging is of a high standard Jimmy was nominated by NSW to be awarded the Australian
badge. I was asked to present this award to Jimmy, as I mainly see him at Enamellers meetings it
was decided that this was the perfect place for the presentation to occur and it was made at our last
meeting on 7th April, 2018.
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White is White ... Except for When It's Not!
Posted by Barbara Lewis at 10/24/2014 07:19:00 AM
Email ThisBlogThis!Share to TwitterShare to FacebookShare to Pinterest

Thompson Enamel produces 9 different white enamels, which gives the
enamelist some nice variety. So, if you're looking for a more translucent
white, you can find that with 1040. If you're looking for a very opaque white,
you can find that with 1055 and 1060. But, if you're looking for one of my
favourites, you'll find that with 1020, which is also very opaque.
While I like 1055 and go to it often, I find 1020 to be much more reactive to
copper when torch-firing the enamel. To me this means that with just a little
over-firing, you can get gorgeous blue-green freckles peeking through the
surface of the white enamel. If you've got a big lampworking torch like I do, I
can over-fire enamel all day for special effect, with very little effort. If you
have a smaller torch, the fact that 1020 is so reactive will make a big
difference.
Today I took a break from packing for Art Retreat on the Prairie to play with
some Titanium White. Here are the results ...
I really got into decorating #1. You know the old joke, "How many artists does
it take to do a painting? The answer is "two." One to do the painting and the
other to shoot him when he's done." Yes, it's easy to continue to play with
colour because it's so addictive!
#2 was simply several layers of 1020. When you over-fire enamel, it pulls
away from the edges, leaving you a rusty, crusty frame around the piece ...
which I LOVE! This piece is sans decoration now, but will probably get a
ceramic decal!
#3 is given the same firing technique, but is decorated with Flame Orange and
Raspberry (transparent).
Speaking of 2836 - Raspberry ... if this is one of your favourite colours, please
know that it is currently unavailable and will not be available for AT LEAST a
month. There are issues with the availability of the ingredients that go into
make the glass. Now for the shameless plug ... We have some in stock.
One of the perks of being a Thompson Enamel distributor is knowing what's
available, what's in the pipeline, and what's dried up like a cracked river bed ...
at least temporarily.

Workshop on Liquid Enamels run by Sally Aplin
Liquid Form Enamels – Water Based
For spraying or painting. Available in liquid & powder form.
Add water to thin if necessary. Can be mixed to create
many colours. Ceramic pigments may be added to
additionally create other colours. Will produce crackle
effects when fired over low expansion enamels such as the
crackle bases, 1006 White, 1020 White, 2008 Clear and
1997 Black. (Thompson)
The old Thompsons would be lead bearing, the new ones
lead free.
A good base of colour on the front was prepared by some of
the students. Back counter enamelled, of course.
Paint enamels on with a large brush, applying enamel in a
downward stroke, as evenly as possible. Lie it flat to dry. It
dries as a powder. Scraffito into it. Tap off the excess. FIRE.
Sift transparent colours over piece. Different colours can be
applied over same piece, wiping out more designs with
each firing. A good coat of flux helps to pull design together.
Opaques can be used, of course, instead of transparents.
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Welcome to our new member, Greg Russell, from Queensland

Minutes of Enamellers Association 7th April 2018 held at
Hornsby Library.
Meeting opened at 1.05pm.
Apologies: Heather Calnan, Sally Aplin, Robin Allan, Rowena Lai,
Irene Garran, Vanessa Levy Messman, Roya Gribben.
Present: Ann Thomson, Annette Clarke, Daphne Beumont, Lyndan
Blackman, Tamiko Hodgson, Bob Fastovsky, Jimmy Lim, Yvonne
Rounds, Shirley Lord, Margaret Smith, Rowena Charlton.
Minutes of previous meeting read, moved Lyndan, sec. Tamiko
approved
Room at Hornsby Council large and adequate Cost $42 ($14per
hour 1pm-4pm)
Matters arising...Tamiko has been to Square Peg studio and
discussed our need for a workspace. She said the workshop was
large and with good equipment. Lynda Blair teaches liquid
enamel at Square Peg. Owners are Emily & Kim
If we wanted a workshop midweek it would be a better price than
weekend.
This is a possible space for extended workshop with international
tutor.
Discussion of tutors at meeting day workshop. Rowena Charlton
volunteered to organise. She will lead the next workshop May

13th. Subject “Collage using fine .1 copper foil.” Rowena will
send Ann a list of equipment everyone needs to bring along. She
will buy the foil and we will buy from her.
Date of workshop June 3rd cancelled due to conflicting workshop
dates.
NEW DATE Sun. JULY 8TH 10AM -4PM. Shirley Lord to organize.
September date unchanged SEPTEMBER. 9th. 10AM -4PM.
LOCATION PARRAMATTA HOLROYD LAPIDARY CLUB FULLAGER
RD WENTWORTHVILLE.
Daphne Beumont offered her house at 285A Bobbin Head Rd
North Turramurra as Christmas venue DEC 1ST accepted.
Jimmy said Bankstown Lapidary club said we could hold a
workshop of about 12 people at their club
Suggestion for future workshops Painting Enamels Liquid
Enamel, collage & foils exploration of ideas.
Having a Facebook page discussed but not approved as
insufficient interest and participation. Assess next year
Moderator required.
Treasurers Report Bank balance $6303.91
Meeting closed 2.50pm
AGM followed then Annette showed work and spoke of different
glues use to hold wires on vertical surfaces and distributed
printout from Tamiko, and another from Coral Schaffer.
Robin Allen sent along some copper acetate used in fusing metals.
Small sample bottles given to Lyndan, Annette, Jimmy.
Jimmy was presented with certificate by Annette approving him as
a qualified Australian Enamel Judge from AFLACA.
RE MAY 13TH WORKSHOP. PARRAMATTA HOLROYD LAPIDARY
CLUB COULD YOU PLEASE LET ME KNOW IF YOU WILL BE
ATTENDING SO THAT I CAN LET ROWENA KNOW HOW MUCH
COPPER SHE WILL NEED TO BUY.

AGM Meeting of Enameller Association 7/4/2018 Held at
Hornsby Library Members present as at general meeting Meeting
opened 3pm.
Minutes of Previous AGM meeting read and approved.
All positions declared vacant.
Nominations called for

Secretary no volunteers Lyndan volunteered to continue sec
Annette Approved
Minute secretary no volunteers Ann agreed to continue. sec
Lyndan approved
Workshop Organizer. Rowena Charlton volunteered approved.
Editor Roya Gribben Volunteered (not present ) approved.
Exhibition Co ordinator Tamiko Hodgson volunteered accepted.
Treasurer Annette Clarke volunteered. Accepted.
Business arising. Ann Thomson and Annette Clarke moved that

Betty Wilson from Alice Springs be made an Honorary
member in appreciation of her long loyalty to the
Enamellers Association even though she cannot participate in
our activities. Unanimously approved.
Just for Bob Fastovsky .. To counter or not to counter all comments
from Grains of Glass
The main rule is-How thick is the metal the same thickness is maximum for enamel.
Georgian enamellers use counter enamel that is after final enamelling scraped off
and the back of the piece is polished. I never used this but it probably work better
than risking cracking because of the stress of the glass/metal. Rudolf Molnar
According to Thompson Enamel Workbook - It is not always necessary to counter
enamel. The purpose of counter enamel is to reduce stress exerted on the enamel by
the metal after the piece is cool or during cooling. Coating both sides of the metal
distributes the stress equally to both sides of the metal, preventing the warpage
which normally occurs as a piece coated on one side cools to room temperature.
Ideally, both sides of the metal should be coated prior to the first fire. Once a piece
is warped, enamelling the other side will not straighten the piece.
Trish White
You always have to use counter enamel. I start with my ground coat, then a base
black. The counter keeps the project from warping, and the impurities inside the
steel. The enamel and steel cool at different rates. This inconsistency in cooling will
cause the metal to cool in one direction, and the enamel to cool in another. If the
enamel hasn't been applied correctly, the enamel will go flying, (PING) in all
directions. Charles Winkel

Below are the 2 printouts distributed at the above meeting.

