To Annette and Alan Clarke
Nothing we can say at this sad time can be of any help to you, but our members are thinking of
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Heather Calnan & her not so traditional techniques
At this meeting held in the beautiful home of Daphne Beumont, Heather Calnan spoke to us while
presenting a range of examples of her work. Some of what she was telling us may be lost in this
article. If so, I apologise. I know Heather will explain willingly to anyone who may ask her for
further clarification.
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I believe all of these pieces
are shim; brass or copper.
She formed,hammered,
annealed & cleaned. To the
back she added gum enamel
and mesh to strengthen.
Fired at 720-750 for 2
minutes, and pressed mesh

1.Clean off firescale if required.Front Using Quill White L/F 1040 (creamy) Fired 2-3 minutes 800 ̊.
Re fire front or back if needed. Use medium flux high to bring up green colour and subtleties.
2. Clean off firescale if required.Titanium White L/F 1020 Fire 760-813 ̊ for up to 6 minutes, with
a break in the middle to check on piece. The result was strong, dark lines with some green.
3. Also used adhesive wallpaper paste on the back.Clean off firescale on front. Clean between
each firing.Soyer (Koodak) 59 white Fire 780-810 ̊ for 3 minutes. Then slightly lighter application
of 59. Result: well defined black lines, some green, flashes of gold.
4. Clean off firescale if required.Bulk liquid white Lead Bearing Thompson (probably the same as
533 Liquid White)Thick and thin applications. The thick crazed, the thin fired clear.
(The thick enamel dried and crazed BEFORE firing) Then flux all over.
Heathers Stencilling Sequences.
Spray Place stencil spray again Put on powder Take off stencil Spray again Background Colour
Spray Put on flowers Spray Put on enamels White and possibly green not necessarily evenly Crane
picture was by Gillian Palmer Colours probably: flux pink mikado peach

Other Interesting Things that were discussed
*Workshop with Canadian Fay Rooke. She is interested but not available until about 2017.
*Workshop with West Australian Jill Parnell. She is interested & available to do Pique-a- jour.

Her cost would include $400 per 8 hour day per group, & airfare. Jimmy Lim would host and it
would be held in Katoomba. Extra cost for members would be accommodation. A kit of silver is
provided by Jill. (Kit an extra charge)
DATES CHOSEN OCTOBER 4TH -7TH 2016. Therefore approx. cost of workshop if 8 people attend
would be $300 each + accommodation and kit.
If more than 8 or 10 are interested we may be able to have 2 workshops consecutively.
*Members not at meeting but interested should contact Jimmy or Ann.
*Fine line black powder mix with lavender oil. You can make it run by heating it (on top of kiln)
enamellers.com.au
If you are ever having trouble with the site RIGHT click on mouse and REFRESH
This is the Enamellers Association website. If you have never looked at it please do.
We are trying to put up a photo of every Australian who is involved in enamelling.
(We are quietly including New Zealanders as honorary Australians)
If you have a photo of any member who has a silhouette up rather than a photo, please send us a
copy. If your photo is on the site, but there are no examples of your work, please send us some
photos of pieces you have created.
The site was originally created for us by Valda Low, a good friend who lives in the Blue Mountains.
Bernard Doherty kindly offered to take it over a few years ago.
Bernard, http://www.bdaig.com/ , has been greatly influenced by the Art Nouveau period and its
inspiration from themes from nature. His work features Dragonflies Bugs and Butterflies. He
believes that people should have a little colour in their lives. Bernard began his fascination with
eclectic design when as a youngster of twelve he began making jewellery and jugs from old
copper boilers. At the completion of his secondary schooling Bernard entered a four-year
apprenticeship with a leading jewellery manufacturer in Brisbane. One of Bernard's duties as an
apprentice was to enamel assorted badges with vitreous enamel and it was here, that he
developed a fascination for the process, which is predominant in his art. At the completion of his
apprenticeship Bernard headed for Europe. During his time in London Bernard worked for the
celebrated Andrew Grimer, one of Europe's leading contemporary jewellers. Leaving there he
moved to the famous jewellery manufacturing area of Hatton Garden to work for Len Wilson and
Co where he was given free rein to design and manufacture any piece of jewellery that he could
imagine. The designs were sold at Len Wilson's Baker Street store, throughout Europe and the
United Arab Emirates.
On returning to Australia, Bernard established his own business in Brisbane doing speciality
manufacturing, design work, and selling estate and antique jewellery. During one of his frequent
visits to the UK to purchase stock for the store he had the good fortune to meet an old craftsman.
He had learned his craft from his late father who was a craftsman at one of the manufacturing
jewellers doing work for Lalique in the late 1800's in Europe. This association helped Bernard
develop a unique perspective, which encompassed the grandeur of that cultural period of
jewellery design, not to mention the tips on manufacturing and repairing jewellery from that
period that he learned.
Although the retail business in Brisbane was a successful business for many years. Bernard
became dissatisfied with just commercial success and yearned for the creative freedom afforded
to him in his formative years in London. In 1999 the business was sold and he now works from a
studio in countryside of Gippsland, Victoria.

OVERSEAS ENAMELLING EVENTS
U.S.A. Enamel Guild North East can be found at http://www.enamelguildnortheast.org
They are having an international online exhibition.
To find details of the exhibition go to http://www.enamelguildnortheast.org/under-fire/
They also share images of their members enamel work on their Facebook page at https://
www.facebook.com/EnamelGuildNorthEast?fref=ts
on a regular basis.
If you have any enamelling information that could go in our next newsletter forward it to me at
secretary@enamellers.com.au
I have taken this task over from Ann Thomson who did an excellent job for many years.
I hope I can meet her high standards. If anything needs correcting, feel free to advise me.
(politely)
Cheers Lyndan Blackman

Call For Entry: EG/NE online Exhibition
Exhibition Deadline is just 11 days away!
This is an online exhibition. Shipping work is not required. Image quality is very important.
All applications will be accepted online via our website. If you haven't used ENTRY THINGY before, we
encourage you to sign in and watch the short how-to video to upload artwork for our call. l
Juried by: Barbara Seidenath
Exhibition begins November 5, 2015
In keeping with its mission to promote the art of vitreous enamelling, the Enamel Guild / North
East is sponsoring an open call for work that demonstrates the broadest range of enamel
applications possible. Recognizing the ever-expansive role enamel is enjoying in contemporary
works, this exhibition seeks to demonstrate an exceptional knowledge, understanding, and usage
of the material. Works that are primarily enamelled that have been completed within the past two
years in all forms of the genre will be accepted, embracing traditional as well as experimental
methods. All categories of work will be considered including jewellery, wall pieces, sculpture,
vessels, etc.
Three cash prizes will be awarded based on juror scores.
Entry deadline October 9, 2015.

Click Here for the Under Fire Prospectus

The following somewhat irreverent article was written by Ron Judd.
You may relate to some aspects of it
Not all of these tools are designed for jewellery work but I have used a number of them
just the same. Ask yourself if you have experienced the same results.
DRILL PRESS: A tall upright machine useful for suddenly snatching flat metal bar stock
out of your hands so that it smacks you in the chest and flings your beer across the
room, denting the freshly-painted project which you had carefully set in the corner
where nothing could get to it.
WIRE WHEEL: Cleans paint off bolts and then throws them somewhere under the
workbench with the speed of light. Also removesfingerprints and hard-earned calluses
from fingers in about the time it takes you to say, 'Oh shit!'
SKILL SAW: A portable cutting tool used to make studs too short.
PLIERS: Used to round off bolt heads. Sometimes used in the creation of blood-blisters.
BELT SANDER: An electric sanding tool commonly used to convert minor touch-up jobs
into major refinishing jobs.
HACKSAW: One of a family of cutting tools built on the Ouija board principle... It
transforms human energy into a crooked,unpredictable motion, and the more you
attempt to influence its
course, the more dismal your future becomes.
VISE-GRIPS: Generally used after pliers to completely round off bolt heads. If nothing
else is available, they can also be used to transfer intense welding heat to the palm of
your hand.
OXYACETYLENE TORCH: Used almost entirely for lighting various
flammable objects in your shop on fire. Also handy for igniting the grease inside the
wheel hub out of which you want to remove a bearing race.
TABLE SAW: A large stationary power tool commonly used to launch wood projectiles for
testing wall integrity.
HYDRAULIC FLOOR JACK: Used for lowering an automobile to the ground after you
have installed your new brake shoes, trapping the jack handle firmly under the bumper.
BAND SAW: A large stationary power saw primarily used by most shops to cut good
aluminium sheet into smaller pieces that more easily fit into the trash can after you cut
on the inside of the line instead of the outside edge.
TWO-TON ENGINE HOIST: A tool for testing the maximum tensile strength of
everything you forgot to disconnect.
PHILLIPS SCREWDRIVER: Normally used to stab the vacuum seals under lids or for
opening old-style paper-and-tin oil cans and splashing oil on your shirt; but can also be
used, as the name implies, to strip out Phillips screw heads.
STRAIGHT SCREWDRIVER: A tool for opening paint cans. Sometimes used to convert
common slotted screws into non-removable screws and butchering your palms.
PRY BAR: A tool used to crumple the metal surrounding that clip or bracket you needed
to remove in order to replace a 50 cent part.
HOSE CUTTER: A tool used to make hoses too short.
HAMMER: Originally employed as a weapon of war, the hammer nowadays is used as a
kind of divining rod to locate the most expensive parts adjacent the object we are trying
to hit. It is especially valuable at being able to find the EXACT location of the thumb or
index finger of the other hand.
UTILITY KNIFE: Used to open and slice through the contents of cardboard cartons
delivered to your front door; works particularly well on contents such as seats, vinyl
records, liquids in plastic bottles, collector magazines, refund checks, and rubber or
plastic parts. Especially useful for slicing work clothes, but only while in use.
Hope you found this informative Ron

