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nhctcgraphs of the r .uork lVe
been cioing iately . . . . . . . . .bui  I
hauent' done anyi V,iell not
enough to get excited about
1996! tr'/hal a diffei'ent sort of
year for me. i\re moi,ed out of
the big bad city to a beautiful
place called Thirroult'rhich is a
mere hour and a quarter south
of Sydney. Jusi to the south
again is \^/ol longong and the big
inciustrial iantiscape of Port
Kembla. The communit ies on
my part ofthe coast hang onto
the edge ofthe conl inent and
directly'behind them is the
lllaruarra Escarpment whose
cliffs totaS dominate the
r,.restern s$line.

It is here lhal I haire had the
goori fo;'iune to fuifil a fanlasy. I
haue buill a studio. lf any of you
ha.,e been through the building
prccess, you'fi know that things
don't alta;m go as smoothly as
anticipaled. In consultaticn r';ith
an oid fi-iend. r.'r;ro is a ouiiCer
carpenter.'musician'ai-tist. I
oiot ted ard aianned the
r ' ;oi 'kshop. \ ' /e looked at the si ie.
ihe paih of lhe sun. ihe i : leru and
drer,r up the pians. I uuas
ot^,,neri'builder r'.lhich mace me
the one to see Counci l ,  get
reports done, get licences,
oiganise insurance. purchase
mater lais and ylr i le checues.
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I hari ntenially prepai'ed m;:eif io deait,rith Council. Afier ali one can uncierstanci u,ihei'e they are
coming fi"om, doing ihe best for the community, public safefy. ccvering theii' legal scfi spcis etc.
Eut. . . i t  t^ las hel l !  Suif ice to say luuas helped and hindered, misinfoi 'med and aicied. accepted and
rejected. jumped thr"cugh hcops, dug my heels in and ai 'gueC. spent lots cf  unexlected rnoney
and in the enci ltriumphed. iv{ind you, | finaiiy had io go in anci r'l i 'esi tne aporcu'aicjocument fi 'om
the buggers because for about ihi-es irleeks they fci'got tc ccst it! I r.las nc,i ga:r,'g tc o;'der etien a
nai lunt i l  I  had the approual in r , , r i ' i t ing and in my hanci.

It ruas so exciting to statl t ',ro:-k. ltook photos of the fir'st foundaiion iroies, ohctos of the bi'ick
piers. \ r 'Je t"Jere on ourt" lay. l ts funnyhow a bui lding progresses. l t  dces so in slages. Fi i 'st  i \e
foundat ions. Then the f loor beams and jois is.  Next,  the f i 'ame. Then lhe roof and cladding. Finalf .y
f lccrs.  decki ;rE. t" inCot^rs and Coors. Bui unt i leach stage is done t ime moves excruciat ingly slot . 'dy
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i 'd like to acknordedge how much the Arstralian
Enamelling Ner,rsletier has meant io me and thank
Carolyn sincerely for her unstinting effods and
enthusiasm over the years.
l. like every other subscriber looked fonruard to the arrii,al
of AEN. I got into the habit of highlighting al l ihe
exhibitions daies and deadlines first thing. I knoulthai
before the nerusletter l'le ofren received exhibition details
r.daytoo late to be able to participate.
AEN has introduced so many of our far flung enamelfing
communityto each other. Ner.'rs of enameilers,lheir
exhibitions and successes, st;'uggles anC failures,
reminded me thal I  am pai ' t  of a special band of people
ruci'king in an ancient and exacting crafi, and
encouraged me to push on.
AEN has provided me with access to hard to track dor'rm
materials and supp[es and gi.ren me information on new
and ofd products and drarrun together so much knol,lledge
thai has been gathered fom yruars of experience
amcngst our enamellers and delightedly passed on fcr all
to beneiit by.
It is quite dauniing to be taking cuer from Carclyn. She
assures me I'm up to it and I knoru rruith your help (and I
really mean help! - al i  hand holding accepted) l trui l lbe
doing my utmost to keep AEN a meeting place and a
nehrai'k of information and support for us al!.
Thanks Carolyn ... happy enamelling and I hope r,'ire'[
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Lztrz*
iiauing e;rjo-v"ed and leai'nt so much from the vieyls and
aiicles oi eniless research featured in the AEN, I r' lould
iika io pay tribute to Cai'olyn Detopoo.
Cai'c!-lri 's enthusiasm and u,ril l ingness lo pass cn her
expei ' ience and knowiei jge made the AEN a pleasure to
lcok fcnrrai'C to and read. Pei'scnally it r,.,ras like keeping in
iouch r ' , i i th a fr iend.
lv'lany reaciers ha''re apprecialed the National and
iniernationalinformaiion 'put in our laps'as il v,rei'e io rjo
trlith t..rhat tl.le may.
Cheers to Carohyn - hororl fortunale roe a;'e io haire such a
iedicated Sih;ersmith anC Enamell ist  lo take on this
slupendous job. Thank you Bai'bara Ryman

Doreen Sinclair.

I ConEratulations io Carolyn Dehoppc r,';ho r,uas ar';arded
the 'City Counci lA' . lard'  at  the 9th IntemationalExh. of
Enameillng Ait in Japan.

r Caihei'ine Lai'ge has some t'lork fealui'eC in the 'June'

page oi ihe l'.4akers lr'lai'k calendei'.

o Dcreen Sinclair t',ri ' ites thal Jina Mai'oski has arrangsd
for thirty people to put in 4 pieces each in a small
exhibition al the Wavei'ryL Library at 14-2S Ebley St,
Bondi Junct ion. The runs f i 'om the 7th io ihe ' !6th Feb.
Silu'er r.uork and scme enamel on shott.

a Ji$ Pai-nellof WA r.ri ' ites that tno recent Ei'aduate
exhibitions fealured enamel.
ln 'Presence' Jenny"iidhiimore, Post Graduate Diploma
student (Curtin Uni of Technclogy) displayed an
installaiion of 25 plaques many r^*rich t'rei'e l"ueai'able
pieces in the form of bi'ooches. These r€i"e on fcrmed
copper or si luar enamelled in animal patterns using PnP
paper -  scme uJere gold pkted and a f inalsecrel  process
u*ras used to induce an iridescence lo the enamel.
In 'Nebula'  some pieces in the form of ear ings.
neckpiece, bu.r land ladle using cloisonne technique
u.rere displayed by Helen Beurteaux in the Graduate
exhibition (Carine College of TAFE).

! I ruas pleased to see some enamel i,ro;'k in ihe
exhibi t ions by NSVV Uni.  St Geoi 'ge Campus gi 'aduai ing
siudents in 'one body many parts '  and Enmore Design
students in lrue're rr,,lhere weai'rtai-e'. \rJo* by Grace
Zhao and JinheeAtrn stood out.

r The opening of National Enamelling Exhibition. titled
'Fire in the Heart '  is fast approaching t l4thFeb-l6ih
lvlarch) and l'm pleaseC to hear thal t.le'll ha',e the
pleasure of seeing some out of tolrn enameliers. F'lo
doub! r.,re'llsee you al the opening but prcbably'an euen
beiiei' chance io natter is being provicied by lv{ary
Raymond r.,lho is having open house f:'on Spm. on
Saturdaythe 15th for al lenameile: 's al  TAj lsa Close.
Easl Lindfield. \ /e might just bring a plate. but let l ' iary
knorry if your coming and she'li l i l l you in on cietails.
Phone: (921 9116 6 t72 .
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ALse=Qla nAr-qdisriien--1-991-
Entry forms - 16!h furil. lf ycu r'ra::l an ertry form nrite
lo Crafts 0fi icer, Crais Councii  of ihe NT C371 or phone
(0s )  s952  44 i7
This is 23rd Aiice Crafr ev.hibition and the Crafl Council
has 54.5C0 for acquisit ions
esnjemForary \'t'earab 7 Ar,iai'd Exhibiiion:
Toot^,nomba. Qid.
This rrell established exhibiiion has subsianiial prizes on
offer as rnrel l  up io $7,000 for acquisi i ions. For entry form
and information contact l-.4rs Diane Baker. PO tsox2352.
Tool";ccn:ba A ld 4-1,50.
- - . - ,  * - - - - - - - -  - - ;  - : ; 1 . - - -  ; , . - -  :  i + ;  i  . l - . - ,  i  i i - r ?
L r t i t t  t v r r t i i  o i i u  i t r v € f  9 9 €  l v i t i  r ! l c t  i 9 t a -

'Paint ing with Fire'
This is the 199? exhibition organised byAnnalr4argot
Originals of Brisbane as a follor"l on from the first
Auslralian Enamellin g Sym po sium. Anna*,4argol feels
that for an appreciation of the arl of enamel$ng to firmly
Ceuelop in Bi'isiane it is impo:"tant to e>:hibit cn a regulai'
basis.  A nel '$ venue has been found . l t 's cal led L{ ichel
Sourney Gal lery,  Steuenson St, .Ascet,  QLD. l . { ichel
knot,rs something of enamel and ihis is ah.ua)"s helpful.
This l^r : l l  help keep enanre l l ing cn the agenda unt i ! the
next Symposium to be heid in 1998 r.lith its
accompan5,ing shot^;.
Those u,rho exhibi'.ed lasi time r,.ril l be sent an entry foi-m
and if ycu tr.rould like tc parlicioate, please let Anna-
lr4ai'gots knor^,r and forms and information rnuill be sent to
y  u u .

\ 'Ji ' i te to GP0 Box i35C. ts;- isbane. Qid 4001 or phone
a l : r t  t 4 h t  { _ , h h
l !  r . r  r v !

South African Guild ol Ciaft Enanrellers--lnleffellQne!
E$ibltien
The Gui ld is based in Cape!oi^rn. South Afr ica and is
prooosing an intei'naiional exhibition of enamelling art in
November'97. The exhibi i ion u' , r i l l  be housed al  'Bedsan

House'.  a cha;-ming oid GeorEian house ruhich is nolt
zei. c! the Culiural Histary l'"{useum Complex in the ciiy
cent ie. ' i rJorkshops and ciemonst i 'at ions are io be heH.
This has been i 'nenl ioreC a couple of t i rnes but ihe
info; 'mat ion seeins to be more comorehensive noru.
i iyau r ' ;a; i t :c part lc ipate. i^r i te to lv ' la i 'ga; 'et  Fai: 'hurst.  ' !3

Graaf iFt:e. .  lvt i inedon.T44'1,Caoe Tolrn. R.S. Afr ica.
Ch d:ai ' :  latesi  news is ihat ihe shoi ' r  has .heen held cf f
indef ini teiy becausa o{ lack cf  f i i ' :ancial  suopoi i .  i  Jhat a
shame, jusi  r ' ;hen thinEs ssei 'ned ta be ccrr ing icgeiher.

The E n a maligt Socieiy's Jui'i e_d-*hj!Xj!n=
'Tradiiion anti Transfoi'mation' - International Enamels '

9? The e; iamel l ing confer=nce and exhibi t icn l , , r i l l  be held

at the A;rov.rmont Schcol of Arts and Ci'afts, Gatlinburg
TN U.SA Entry fornns and sl ides due ?th July 1997.
Forms availabie from The Enamelist Society'
PO Eox S3 i734.  C inc inna i i .  O i i  45263- , l7C4.  USA.

In conjunction ruilh conference. the Society t^tilf again
sponsoi'the Student Enameliing Exhlbiiion and A^uards
and i i  is open io those cur:ent ly enrol ied in a degree oi '
d iploma program i1995 graduates el igible).There is
$1 .000 in at^ ' rards and the tv inning enai 'nel tui l l jo in the
jur ied erhibi t ion and grace ihe fronl  cover of Glass on
h. letal  in Decem5er '97. To obtain appl icat ion and rroie
; ^ a - i : ^  ^ ^ ^ ;  -  - ^ ; t  - . 1 ; - ^ ^ - - - . J  ^ + - ^ - - - ^ ;  - = - . , ^ ; - 1 4 4  i ^
a - a q l E .  r 9 r r u  €  r c r r  o r j u l - s s s g ,  t i a l l i P s s  - l i v 9 r v P c  r 9

l i ' taureen Cole. 3182 Tallmadge RD, Kent. OH 44240
U.SA.

rtLgUp > TH z rMkc ftzrrt Le

Giass on l i , letal  -  maEazine of ihe Enamelist  Society.
i 'c lume 15. no ' !5.  Dec'95.
Con ia ins :

-  c , . ^  ^ - ^ ^  - ^ - ^ /  L . .T r rn  F l l i c  nn  h i c  f  r : r  1 r  A r , c l r . z l i a- :  : , ' .  c  l J . J e  i  s i u r  t  u y

inciuding ihe 3i ' isbane Enamel Symposium.
-Enamelling on Precious li4etalClay- a repoi't by
V'/oodi'oi,^'l Carpenter.
-Deiai ls of  1997 lnlematicnal Enamell ing Conference tc
be hetd in Gati inburg in October.
-Paint ing r . , r i th enamel- a nel/ ,  joumey. Pract icalai l ic le
on ihe nei.rr Thompson aci'fic oainiinE enamals, by Bill
l iel ,rig.
Subscripi ions for Giass on hleial  aie US$SZ.62 per year
and are available from The Snamelisl Societ/
PO Box 631704.  C inc inna i i .  OH 452S3-17C4.  USA.
\4sa and lr4asiei'cai'd accepted.

TH,4 N f I'l/L\

AEN r,,rouiri i ike io thank the folior,,rinq contributors to this
issue:
Cai-olyn Dehoppo. Noi-ma Alce. fi,lary Raymond. Doreen
Sinclair .  J i l i  Parnel l .  l ie idi  \" ie l i inas. Loi-aine Lait : i ' .
Healher Calnan.

The deadiine for maierlai fcr ihe ne;it issue tli l i be li,iarch
23rd 1.997. Al lart ic les. ccmnents and nei," , ts t , rc iconte.
Send io Sarbara R'yman.7i  George St.  Thir iou!2515.
I l e l  r  a
t r - J  L  _
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Norma.Ahe has visited Japan five times. Even as a [ttle
girishe rr.las ciravvn to the country because the cuture
r"i,as so very different to her ouun. Her first trips r,'uere lo
get to knan the country and her last three trips havr
coincided uuith enamelftng events.
Her laiest r,'ras lo atlend the 9th lnternational Exhibition of
Enamefling Art and seminar u'ihich took place in lvlusashi-
Sakai froin the 23rd to the 30th October 1996.l ' , fusashi-
Sakai is one of the many sma$ tor.uns making up Tokyo
and is aboul 45 minutes easl from centralTolcyo station
by electric lrain.

'The exhibition was held in a ney{ building this time in a
different part of Tokyo. ln the past it has been in ft, 'e
large rooms at the Ueno Uniuei'sity. Apparently the
council of Musashi-Sakai tuanled a colourful display to
open the building and this rruas the reason for the
change.

The cpening r.uas ruell attended and the Aruard Ceremony
r',ias 'rjery good. Pleniy translators ruere there so u",le
'foi'elgnei's' could understand. English, German and
Soanish rlere most catered for. I was lucky in thal I had
met cne of the translalors beforehand u'uho remembered
me from the last tr,uo times I had been there and ruas
ti-eated like an old friend.
The group of people other than the Japanese nho
recei.ied arruards each spoke a little of the rtroi'k being
cione in their  countr ies and al l  seemed io bet ler of  in
their  leaching arranqements lhan r.Je aie in Austral ia,
that is enameliing is a major subject and is taught
compi 'ehensiuely ani in some countn'es can be pursueC
ints ihe i'ealm of university sludies. I canl remember
i^lhal each anard vras gi'uen for but rnost t'lei'e abslract
pieces and included Pair ic ia Schlepper-Jones of the UK.
Selange l-ereru-.:'e f;'om Canada anC aur crun Carctirr
Dehoppo. Others in the group ule; 'e thi 'ee Korean gi i ' ls.
Forgo Gabcr from Switzer land, and a Belgian man -
r'fiose name I can't recall.

, he Exhibiiion r^Jas vuell set up exce pt for noi having quiie
encugh r;all space to shot'l some cf the mighty r,lorks
thai come from japan. Smal l  pieces r. ;ere i 'ather
c; 'cr ' , rdsd lcgether in some sect icns of lhe ual l  but thei 'e
coulcj be no conrplaints about ihe r.",rork. .iei,ueliery and
smal! pieces r.lere in trell l it shor.";cases in the middle of
ihe i'oom and the boyuls and vases were on a fel^u tables

along the uuindoul side of the room and caughl the light
u'rell. lt rruas rnronderfulto get close lo these. h4y pick of
the exhibition uras a borul by Valeri Timofeev of USA lt
rtas magnilicent!

For the first time I r.ras disappointed in the catalcgue.
Cnly one aiece of each persons woi'k was photogi'aphed
also the colours of some of the pieces didn't t,ted
represent the ai'ticle. I suppose costs may harre been an
issue but it 's a '"ery good catalogue compared to most.

I spent some time al the r'rorkshops and unfortunately
the one I most wanted to see was discontinued haH way
through due to an accident to the demonslrator. Asako
Fuller's demonstration on Torch Lustre was irery ruen
attended and the workshop a lot of fun. Andre Vilasis
spent a long afternoon demonstrating his technique of
Grisaille. He had eueryone mesmerised ruilh his patience
and uoas forced to fire the piece he was working on afler
thi'ee hours explaining he r,-rould not normally ha'"r: done
so if iime rruas nol getiing av';ay.
The time spent at these workshops r''.ras very enjoyable
and infoi'matiue and friendships r'rere made. To finish of
our time there rue had the usual bus tour of Tohyo t'rhere
v'rith some free time enjoyed a terrific socialtime
logether. '  Ncrnra Atcz

O'uerseas visilors tuere provided uuith billeted
accommodalion and Norma also stairs v'rith some of the
fr iends she has maCe and gets to experience Japanese
iife first hand including raw seafood and an eai'thquake
cr truo!

<,
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The folloruing is a rei'ieru and discussion of Fi-ed Eail's
book on'Experimentaf Techniques in Enameling' r",ri ' itten
by Judy Stone. lt is reprinted from the January 1997
issue of the netrslet ter of  the Nodhern Cal i fornia Enamel
Gui id.

Experimental Enarnelling Techniques and the lnftrence
of Fred Uhl Eall

Although Fred Ball's book has been out of print for a long
iirne, and the author is no longer alive to conri-nent on the
recent changes in enamellng, the influence of his life
and trork persists, and his ideas seem to be increasing
in popularity. Vt'hen'Experimental Techniques in
Enameil ing'was publ ished in 19?2, Bal l l ,uas proposing
an easier and more spontaneous ylay lo work the
medium. He rmnled lo expand on traditionaf techniques
so that enamel could finally become a tool of personal
expression. He rruanted the enamelist to see truhat
maruellous art could be created if orihodory luas tossed
as ide .

in essence. there should be no 'c iont 's '  in enameiing -
surfaces can be manipulated, reduced, smoked,
oi,erfired, fumed, or any combination used to record the
effect of the process of flame, heat . the eiements
interacting - the thesis being that enamel does not have
io be fiaruless, nor necessarily jewel-like in color. nor
haue any cf the usually-associaled attributes. ln sum,
respeci i t .  bui  c lont be afraid of i t ; ihe media need nol
dcminats the aesthet ic( Bal! .  f rom the catalog tc the
Fred Uht Bal l  Ret i 'ospect iue Exhibi t ion,1987)

The lerm 'experimental' reiers to Bal!'s use of materials
and techniques faii ' ly ner.,r io the art of ena:neling. but
aciually borrolrcd from ceramic technology. Liquid
enanrel idevelopeC in the last century as a trlay of
coating metais for industry and sold previously ihi'ough
the Thompson caialog as crackh enamel) became the
vehicie t,lhereby he rtas able lo introduce some ideas
from cerarnics such as different tr,rays tc arply a licuiC
glaze lslip-trailing. sponging. etci and ciifferent vua:vs of
firing {;'aku, ic;'ch liring, etc}. lle r.;anleC to achieire a
textu;eci enamel surface, not only by rexturing meiai but
by melt ing texiu; 'ed and textur is ing subsian:es into the
enamel. The book is full of itieas on hou,l to use r.,rire
:"neshes. manipulateC copper and aluminium foi ls,
f ib i 'eglass. glass pieces. di ' ied organic substances. sal t ,
borax. etc on fii 'ed and pi-e-fired enamel surfaces. Fle
also encoui'aged a greater ai,'r;ai'eness of the

inle; ' relat ionship of enameland the metai  being
enameled. Ball did not adt'ocale lack of control, only less
control to release creativity. ln principle, t,i lhat he
aduocated in 'Experimental  techniques'  l 'Jas refreshing
and easily accessible io anyone r";anting ways io render
in  the  med ium.

,Almosl 25 years later il is time to put Ball, his t'rork and
his r,vriting. inio some perspective. Enamefists ioday, if
they are lucky snough lo read the book. t thich has long
been out of print, may not find Ba$'s techniques uery
experimental, perhaps because his tr' lay of t^.roi'king has
gradually enlered the enamel mainstream. Among the
recenl enamefists r,^,ho have adapted and incorporated
some of the techniques described by Ball inlo their otur
rruork are Deborah Lczier, SallyAplin. Gretchin Goss,
Maureen Cars.uell. and Elzabeth Turre[.

;n reirospecl,  I  real ise that the book has i ts
shortcomings. Bal l is sometimes sloppytrrhen i l  comes to
specif ics.  He tends to repeat misconcept ions aboul
enamelling r^lithout explaining the uuny*'s of tr'rhai he is
rioing; ihat is, he neglects a firm scientific foundation.
For example. in his chapter on basic procedures, he tel is
us ihat ihe surface of rhe metal must be ciean for the
enamelto adhere. That is not t rue: Dry-si f ied enamel
can adhere to a diriy surface. He also neglects to place
his techniques in some scrt  of  histor ical  context.  This is
not a problem unique to Ball but is perr'asive in mosl
books about enamefing. Pe; 'haps the major probiem tui th
ihe book is that Bal l  comes across as extremely laid back
and lcose, truhich in our enamelulor ld.  made up cf a lct  cf
people trrho might be called conirolfreaks, is hard to
accepl. ti i le could easily question his stanCarCs of
excellence and ci'aft smanship.

Despite these shodcomings. his book is t' ',rcrth revieuring
for the nen paihs it might suggest. I finC some
insplrat ion each t ime I  look through i l .

.Judy Stone
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t,rith neekends and rainy days eating up the tinie and summei drifts to auiumn. i finished a
patchtvork quilt I'd been v.rorking on for years. I spent hours and hours in the ga:'den making ner".r
girden beds, c'teaiing i,reeia iioiii '.he ci'eek snd cii 'eaniinE cf fuiui'e i 'sin foi'esis anc! uegie
ga; 'dens. I  became a person adri f l  f rom nci 'malt ime.

Mcney. Not enough of i i l  Hidden and forgot ien costs mount and lbecome a labau; 'el lc saJe
funds and carry ailthe fioorboards and decking from ihe fi 'ont. over the bridge and up the hillto
the si te.  Thank God the suppl iers carrythe huge sheets of plaster board tc the bui lding. Naru |
become a plas',erer and my friend and i rrrestle enormous sections of board onto s^;alls and
ceiiings. \Ve mark in power points and fittings and ai'e relieved lo be able io hand the electi' icals
ouer to a professional. At this point my exhausted mate retires io ihe Soulhern Highlancis and
socn I get on vith the piastering. l\ 'e done it befoi'e but had fo;-gctlen r.,rhat a rotten and painful
task it ls. i thought i t.ucuid Eo mad virith frustraiion. i have srJuorn never to touch the evil stuff
again I

ls this rruearing you out? lt is me for until notr I had managed to push allthose memories into a
misty corner of my mind. There is more but I wonl toi'ture you or myself too much. Painting.
sanding anC estapoling floors, having big front stairs built. I moue al! nry gear in all that furnitui'e
and boxes of t"uho knot",s urhat that tue*'re been falling oi,er or shuffling around into there proper
places al lasll This is such an enjoyable time as I kncr,u thai setting up and organising your r',rork
space allovrrs thoughts of v'rork to enter inio my mind. A commei'cia!job comes th;'ough i look
around and panic.  A f ixed l^ lork bench! I  need to bolt  nry iapidary r 'uheel.  gr ind:r  anC i 'c l l ing mi l l
iq i , ' , ,n!Aa33rgh! Bui lde; ' i -ushes cior ' rn from ihe mountain and insial is bench. iscra;e iogeiher
some funds.

Foi iunatety the f inalcounci l  inspeci ion doesn't  hai 'e any pai ' t icular t i i 'ne l imit .  i  haire a feel ing that
the guttei's t,'ti l lstay under the studio and the exterior r,uon.t be painted foi'a uery. iery ionE time.
The challenge not'J is to get goinE again. lt 's surp;-isingly hard ic stai't t,;a;'i; but there are some
exciiing exhibition opportuniiies coming up ihis y-ear and ihe chailenge cf AEN. I kno+,,r both r,ril i
fuel ny ci'eative sne;'gies and 'look out tloi' idl'



SUPPr-{ ts

Ttlo neul products ai'e arriving ai Auina{'"4argcis in
Brisbane
The llrst is the 90C0 sei'ies of opaque enameh ior Effetre
imorett i )  Glass. used on l i4c: 'et t i  Glass for bead making.
They haue ihe fut i  range coming.
The second is the Acry4ic oainting colours from
Thompsons ifully developed and pi'oblems soded - see
last AEN) are soon to arrive and informaiion on them
should appear next issue.
Suopl igs of PnP Faper are also comir:g in.

1-{ PS
Usefulenameliing hints collected from the contribulors to
the Coburg Art Society news htlers. These r.uere
translated from the Coburg Exhibition catalogue by Ji[
Parnell.

Preparat ion of the plate:
o We all know ihe probiem of keeping large plates llat
through ; 'epeaied f i r ings. As y 'ou counter enamelyour
plate. thin out the enameltoi^;ai 'ds the edges of the plate
so that cnly a very thin layer remains.

, lf 5rou use a steel plate lo press the enamelwork after
firing, heat in kiin beforehand. This prevents a
temperalure shock.

o Prolect ing the edge of the plate: iVi th a burnisher rub a
slight lip around the edge of the plale, The lip prc:ects
the thin layei '  of  enamel around the edge.

Stenci ls:
t X-ray fiim makes an excelient stencil.

'  Photocopier i ranspai 'encies also make gocd
slencils.0^rouH ihat be ouerhead pi'ojector
transparencies? - Ed)

rTo make removal easier.  use l i t i le ioops of st ickytaoe
tc stick dolrr the filnn. This riay r:'\ 'ay you dont get Ccg
ears on your slenci is.

, Stencils macie from nel'Jspaper or ci'epe paper leave a
clean cutline. lf 'y'cu r,rat the siencil. if r.rilf also frl a cur.red
surface snugiy.  You can add a bi t  of  Elue to ihe l raier io
help it stick. Sifl the enarnel cver the stencil befoi'e il
dr ies.

\'/orking v,rith Foil:
'Smal l  pieces of s iLnr foi l  or coarse l l l ings mixed inlo
transparent enamel and applied v.lel giues an interesting
effect afler pollshing.

n Gold and si l , rer foi l is more easity cut or iorn lo shape i f
placed betuleen ir.,ro pieces of stronE transpareni paper.
Firstly- this allorr,rs you to see the foil easily anC secondly-.
ihe transparent paper has no gi 'a in and can be lorn in
any dii-ection.

. Silver fcil pressed betrueen h,,uo sheets of sandpaper
(grade 400 or coarser) c; 'eates sui f ic ient smafi  hoies io
ai,oid buckling of tlie foilin the firing prccess.

. Sif.rer foil beh'.reen hruo sheels of silk paper formed
(crushed?-Ed) into a ballcreates a muti-faceted effecl.
Tiny holes in the foil pre.rent buckling.

Ir4iscellaneous:
. Almost all marking pens {rrhether permanenl or noti
ieaire a gold iine under tha fondant afier firi:g.

, Enamel used for the sides of bor',rls should be i'ery finely
ground so you can appiy the enamel densety ihei'eby
reducing the risk of it sfipping off during firing.

o You can easily make your onn sieves. Cut off the spout
of a plastic botile and then take a piece of melal mesh
slightly iarger ihan ihe mouth of the bottle. Heai the
mesh to 1SCC and pi"ess the plast ic spout onto lhe hot
mesh and i t  r , ' r i l lst ick together.  l f  you. l ike you can add a
handle made from udre.

r Refillable hair spray bottles ipump aciion boitles) are
suitable to spray shaped surfaces. The r".rater-glue
solution spray is 'uery fine and lhe pi'essure is nol
sufficient to blctrr the enamel arrray.

. GVcerine mixed v,li lh a httle ink can be used to dran or
v'rrite on enamel surfaces, Fi[i a fountain pen r"riih ihe
solution and vrite or di'ar'l on the fired surface thai has
been cleaned of any traces of gi'ease. \'/hile ihe di-at,rinE
is stil lt 'uet sifl some fine snary;el avei' it (eg ci'ao::e!l:
enamel( crackle enamei?-Ed)).  Lea.. ,e a momeni ihen
in.rert  the piece and shake off  the excess enamel.  Let he
glycerine euapo;'ate in fi 'oni of a y';a;-m ouen then fire the
ruoi'k again.

Vacuum your kiln every now and then to reraove dusl
and soot.

wto?2 NZY'r- ISe qL ,.



rfrLLS oF AD-Dt(fl a^)

Vr/hen at the Enamelling Symposium in Brisbane last year I ruas interes{ed to hear hoi,l oflen
enamellei-s talked about gett ing'hooked'byenamell ing: one look ortryand'thal  rruas i t ! 'so here
are some of their  sorry tales.

o Enamel has been 'around' in cur house since lrras bcrn and al lays treated as objects of
admiration. There tuere tl^,ro large plaies Ci$ih or C19ih enamelfrom my grand parents in lndia,
one a lovely cerulean blue rnrith trlhile cranes. There truas aiso a ten inch box enamelled inside and
out tnrith cloisonne.
kly fit 'st purchase t"ras a guilloche enamelbrooch in 1959 and tater. a large tray by Bei-nai.d
i iesl ing in 1970. Probabtythe Hesl ing exhibi t ion f i rs l  opened myeyes to possibi t i t ies. From then
on i t 's been a search for new iechniques and dehghts.

Heather Calnan, Sydney NSYJ.

o I hate al'ualc been a maker and a fiddfer and rnrhen my children both grevrr up and lefl horne I
decided lo learn how to make jernlellery. I was lucky enough to be accepied into Griffith Uniuersity
(Queensland Ccl lege of Art)  BVAdegree course in gold and si t ier smithing. During i"nyt ime at the
Uni I studiously did everything possible to auoid enamels and enameifing - | used resins to obtain
colour in my truork.
ln my finalyear at Uni I got heauil'y ini'oh'ed in granulaiion and :'esin seemed inappi-opriaie to add
cclour to ihesa tr lo; 'ks.  so l t ' lent to uisi i  Lorna Gi 'easley. a QueenslanC enameiler cf  many- years
expe; ' ience. She Ea*e me a rapid r , , rorkshopping in enameis and enameli inE and genei 'al ly
:ntroduced me tc lhe thr i l ls and myster ies of the meCium.
Itqas insianifyentranced and beEui ied have had an exsensi ' 'e ai id ic i ion e;,er s lnce.

Loraine Larier. Erisbane Q.
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